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Folk Dances (1979)
Dmitri Shostakovich/H. Robert Reynolds
				
(1906-1975)/(b. 1934)
Five Folk Songs for Soprano and Band (1963)
II. All the Pretty Little Horses
Jennifer Cyr, Soprano
Bach’s Fugue á La Gigue (2005)
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Frank Ticheli
								 (b. 1958)
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Big Four on the River (2014)				
David James
								 (b. 1978)

Program Notes
Dmitri Shostakovich (1906-1975) was one of the greatest composers of
the 20th century, and certainly the greatest to emerge from the Soviet
Union. His relationship with the Soviet government, especially Soviet
premier Joseph Stalin, defined nearly every aspect of his life. He was born
in St. Petersburg and grew up in the last years of Tsarist rule in Russia.
The Bolshevik revolution of 1917 came when Shostakovich was 11, but
its influence stayed with him the rest of his life. His rise to fame came
at the hands of an aid to Leon Trotsky, a father of the revolution. Shortly
thereafter, Trotsky’s exile and the death of Vladimir Lenin left Stalin
in charge, and he ruled with an iron fist and no patience for dissent or
criticism of any kind. The arts were to reflect the official reality of Soviet
existence, and thus “Formalist” works (that is, any work that displayed
hints of modernism or abstract content) were at least frowned upon, if
not banned outright. Shostakovich made something of a game of pushing
as far towards this line as possible, sometimes even drifting past it. He
was officially denounced by the regime twice, only to later rehabilitate
his reputation through new, more apparently pro-Soviet works. At times
the regime used him as a mouthpiece, and he seemed only too willing to
comply. Yet his works often show signs of weariness or outright contempt
for his government. His controversial memoir, Testimony, seems to confirm
the notion that Shostakovich did not wish to support the Soviet regime.
However, the memoir’s emergence 4 years after his death and the murky
circumstances of its creation, not to mention its appearance at the height
of the Cold War, all call into question its truthfulness. No matter the facts of
his life or his political allegiances, Shostakovich undeniably made beautiful
music, including 15 symphonies, an equal number of string quartets, large
quantities of film music, and 2 operas which he held dear for his entire life.
http://windliterature.org/2016/09/29/folk-dances-by-dmitri-shostakovich/
Folk Dances is a standard repertoire piece for wind bands, but Shostakovich
may never have heard it played by a band. It came to the United States in
a 1979 edition by H. Robert Reynolds, which remains the standard version
today. The previous version was for Russian bands, arranged by Mark
Vakhutinskii in 1970. Shostakovich’s original was the third movement of his
1942 suite of incidental music for a musical revue called The Motherland,
also known as My Native Leningrad or Otchizna, his opus 63. The suite,
written during the bleakest days of World War II, was often somber, ending
with a hymn to Leningrad for orchestra and choir. The source material of
Folk Dances was the “Dance of Youth,” a purely instrumental movement
intended, it seems, to lighten the suite. It includes several Russian folk
melodies strung together one after the other as it accelerates to a big
finish. It is worth noting that the revue was originally performed by the
Song and Dance Ensemble of the NKVD, the Soviet Union’s feared secret
police that later became the KGB.
http://windliterature.org/2016/09/29/folk-dances-by-dmitri-shostakovich/

through time beginning with a strong Dixieland flavor, moving to the swing
era, followed by 70’s fusion, and finally a touch of indie grunge. This work
is dedicated to my colleague and fellow southerner and trombonist Dr.
Rebecca Phillips.
Notes from the score
Program Notes by Dylon Pastoor
Jennifer Cyr, soprano, is currently pursuing her Doctorate
of Musical Arts in Vocal Performance at Western University.
Jennifer is an avid performer who was recently selected as
one of eight Canadian singers to embark on a concert tour
of China in November 2017. While in China, Jennifer
performed Western opera arias and ensembles as well as
traditional Chinese folk songs in ten cities including Beijing,
Shanghai, Harbin, and Kunming. Last summer, Jennifer
sang Donna Anna from Don Giovanni with La Musica Lirica
in Novafeltria, Italy. During her second year of the DMA program, Jennifer
performed the title role in Western University’s production of Suor Angelica.
Jennifer’s past operatic roles include the Governess in The Turn of the
Screw by Britten, Musetta from La Bohème by Puccini, Antonia from Les
Contes D’Hoffmann by Offenbach, Micaela from Carmen by Bizet, and
Pamina from Die Zauberflöte by Mozart. Jennifer has been fortunate to
work with many wonderful opera programs and companies including
Vancouver Opera, La Musica Lirica, the Accademia Europea dell’Opera, the
Canadian Operatic Arts Academy, ViVace, the Centre for Opera Studies in
Italy, Opera Nuova, and Opera on the Avalon.

Music at
Western
Did you play in your
high school band or
sing in a choir?
Want to continue
playing or singing?
All Western students,
regardless of major, are able to
audition for ensembles at the
Don Wright Faculty of Music.
• Non-music students are encouraged to
audition for Large Ensembles in September.
(e.g. orchestra, choirs, bands, jazz)
• A variety of music and dance courses
are also available as electives
for non-music students.
For information on courses and ensembles,
including audition excerpts and dates, visit:

music.uwo.ca/ensembles
Did you know...?

In opposition, turbulent, fast-paced music appears as a symbol of darkness,
death, and spiritual doubt. Twice during the musical drama, these shadows
sneak in almost unnoticeably, slowly obscuring, and eventually obliterating
the light altogether. The darkness prevails for long stretches of time, but
the light always returns, inextinguishable, more powerful than before. The
alternation of these opposing forces creates, in effect, a kind of five-part
rondo form (light–darkness–light–darkness–light). Just as Charles Ives did
more than century ago, Angels in the Architecture poses the unanswered
question of existence. It ends as it began: the angel reappears singing
the same comforting words. But deep below, a final shadow reappears–
distantly, ominously.
Notes from the score
James M. David (b. 1978) is an internationally recognized composer who
currently serves as associate professor of composition and music theory
at Colorado State University and is particularly known for his works
involving winds and percussion. His symphonic works for winds have
been performed by some of the nation’s most prominent professional
and university ensembles including the U.S. Army and Air Force Bands,
the Dallas Wind Symphony, the Des Moines Symphony, the Ohio State
University Bands, Northwestern University Bands, and the University of
North Texas Wind Studies Program among many others. His compositions
have been presented at more than fifty national and international
conferences throughout North and South America, Asia, Europe, and
Australia. These events include the Midwest International Band and
Orchestra Clinic, the American Bandmasters Association Convention, the
College Band Directors National Association Conferences, the National
Band Association Conferences, and the College Music Society National
Conference. Among the distinctions David has earned as a composer are an
ASCAP Morton Gould Award, national first-place winner in the MTNA Young
Artists Composition Competition, two Global Music Awards, and national
first-place winner in the National Association of Composers (USA) Young
Composers Competition. Commissions include projects for Joseph Alessi
(New York Philharmonic), John Bruce Yeh (Chicago Symphony Orchestra),
Zachary Shemon (Prism Quartet), the Oasis Quartet, BlueShift Percussion
Quartet, Gerry Pagano (St. Louis Symphony), The International Saxophone
Symposium and Competition, The Playground Ensemble, and the Atlantic
Coast Conference Band Directors Association.
http://www.jamesmdavid.com/about.html
Big Four on the River is a short work for wind ensemble inspired by the
historic riverfront cities of my native Southeastern United States. Cities
like Savannah, Charleston, and New Orleans share a rich cultural heritage
that reflects the diversity and conflict found within the region. Of course,
jazz played a strong role in these towns and is on full display in this piece.
The “big four” refers to the emphasis on the fourth beat of each bar in
traditional jazz (particularly in second line drumming). The work moves

American Composer, Conductor, Musician, Bernard Gilmore is best known
for his compositions. He received his B.A and M.A. in composition from
UCLA, and his D.M.A. in conducting from Stanford University. Gilmore
began composing at age 24 and in 1961, he completed his first major work
Four Poems of Dylan Thomas for tenor and orchestra. In 1963, he composed
his signature piece, Five Folk Songs for Soprano and Band, for the annual
conference of the College Band Directors National Association (CBDNA).
It was the first major work written expressly for soprano and band and was
awarded Best Original Composition at the CBDNA Biennial Conference in
1967. Gilmore held academic positions at Cornell University and Oregon
State University, before moving to the University of California, Irvine in
1982. While at UCI, he directed the orchestra, taught the low brass studio,
taught courses in music literature-history, and composed the majority of
his works. He retired in 2006 and passed away due to complications from
Alzheimer’s Disease in 2013.
https://www.findagrave.com/memorial/139104516/bernard-gilmore
As Assistant Director of Bands at Cornell, he conceived of the idea of
composing a work for soprano and band. When Barbara Troxell, a fellow
faculty member, suggested that he write a work for soprano, Gilmore
weighed the possibilities of featuring the voice as a solo instrument with
band. He concluded that since there were no such examples for this
combination he would accept that challenge. Gilmore decided that a song
cycle for solo voice accompanied by the college band would be the focus of
his efforts.
The second folk song, “All the Pretty Little Horses,” is a beautiful and
poignant lullaby. Interspersed with the gentle melody and colorful toy
horses, however, is the fact that the child’s father has abandoned the family.
Mother or “mammy,” alone, is left to protect and care for the infant. The
poignancy of the text is stingingly obvious.
Hush-a-bye, don’t you cry
go to sleepy little baby;
When you wake you shall have cake and
all the pretty little horses.
Blacks and bays, dapples and grays
coach and six o’ little horses.
Blacks and bays, dapples and greys,
All the pretty little horses.
Hush-a-bye, don’t you cry,
Go to sleepy little baby.
Your pa’s away, gone astray,
Gone and left you little Lambie.

Daddy’s eye is runnin’ dry,
He can’t cry for you like mammy.
Daddy’s eye is runnin’ dry,
Gone and left you little Lambie.
Daniel Luther Schmidt, University of Cincinnati, 2000

A native of Chicago, Jon Ceander Mitchell is conductor of the Chamber
Orchestra at the University of Massachusetts Boston, where he is also
Professor of Music and Chair of the Department of Performing Arts. His
published research includes over fifty publications, including three books.
Notes in the score

The obituary written immediately after Johann Sebastian Bach’s death and
published in 1754 contains the following statement: ‘For as long as there
is nought to confute us other than the mere possibility of the existence of
better organists and keyboard players, we cannot be reproached if we are
bold enough to persist in the claim that our Bach was the most prodigious
organist and keyboard player that there has ever been. It may be that
this or that famous man has accomplished much in polyphony on these
instruments but was he for that reason as expert – with hands and feet
together – as Bach was? Whosoever had the pleasure of hearing him and
others, being not otherwise disposed by prejudice, will agree that this doubt
is not unfounded. And whosoever looks at Bach’s pieces for the organ and
the keyboard, which he himself, as is universally known, performed with the
greatest perfection, will likewise have nothing to say in contradiction of the
above statement.’

Frank Ticheli’s music has been described as being “optimistic and
thoughtful” (Los Angeles Times), “lean and muscular” (The New York
Times), “brilliantly effective” (Miami Herald) and “powerful, deeply felt
crafted with impressive flair and an ear for striking instrumental colors”
(South Florida Sun-Sentinel). Ticheli (b. 1958) joined the faculty of the
University of Southern California’s Thornton School of Music in 1991,
where he is Professor of Composition. From 1991 to 1998, Ticheli was
Composer in Residence of the Pacific Symphony. His orchestral works have
received considerable recognition in the U.S. and Europe, with orchestral
performances by the Philadelphia Orchestra, Atlanta Symphony, Detroit
Symphony, Dallas Symphony, and the American Composers Orchestra, just
to name a few. Ticheli is well known for his works for concert band, many of
which have become standards in the repertoire. In addition to composing,
he has appeared as guest conductor of his music at Carnegie Hall, at many
American universities and music festivals, and in cities throughout the
world, including Schladming (Austria), Beijing and Shanghai, London and
Manchester, Singapore, Rome, Sydney, and numerous cities in Japan.
https://music.usc.edu/frank-ticheli/

Born on March 31, 1685 (N.S.), in Eisenach, Thuringia, Germany, Johann
Sebastian Bach had a prestigious musical lineage and took on various
organist positions during the early 18th century, creating famous
compositions like “Toccata and Fugue in D minor.” Some of his best-known
compositions are the “Mass in B Minor,” the “Brandenburg Concertos” and
“The Well-Tempered Clavier.” Bach died in Leipzig, Germany, on July 28,
1750. Today, he is considered one of the greatest Western composers of all
time.
http://www.oxfordmusiconline.com.proxy1.lib.uwo.ca/grovemusic/
view/10.1093/gmo
When Gustav Holst was commissioned to write Hammersmith for the BBC
Wireless Military Band in 1928 he felt rather out of practice in orchestrating
for the medium. For some years he had had the idea of arranging some
Bach fugues for brass and military band, so he set himself the task of
scoring the Organ Fugue in G Major BWV 577 (from Preludes, Fugues and
Fantasias). He, rather than Bach, called it Fugue a la Gigue. The piece
made an ideal exercise and Holst’s brilliant dovetailing of the counterpoint
between different instruments shows his mastery. The piece is technically
demanding, and the characteristic unison clarinet writing suggests the
orchestral conception of a large wind ensemble rather than a band. It was
this conception which the composer carried forward into Hammersmith.
http://c-alanpublications.com/fugue-a-la-gigue-bach-holst/

Angels in the Architecture unfolds as a dramatic conflict between the two
extremes of human existence––one divine, the other evil. The work’s title is
inspired by the Sydney Opera House itself, with its halo-shaped acoustical
ornaments hanging directly above the performance stage. Angels in the
Architecture begins with a single voice singing a 19th-century Shaker song:
I am an angel of Light
I have soared from above
I am cloth’d with Mother’s love.
I have come, I have come,
To protect my chosen band
And lead them to the promised land.
This “angel”––represented by the singer––frames the work, surrounding
it with a protective wall of light and establishing the divine. Other
representations of light––played by instruments rather than sung––
include a traditional Hebrew song of peace (“Hevenu Shalom Aleicham”)
and the well-known 16th-century Genevan Psalter, “Old Hundredth.” These
three borrowed songs, despite their varied religious origins, are meant to
transcend any one religion, representing the more universal human ideals
of peace, hope, and love. An original chorale, appearing twice in the work,
represents my own personal expression of these aspirations.

